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—SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


~ ORGANS BUILT DURING 1900 


PETER CONACHER & CO... 


(THE OLD FIRM.) 











































4. Bangor : Trwgwyn C, M. Chapel. | 12. Dublin: Moravian Church. | 22, Pickering: Rosedale Abbey. 
2. Ballynahinch Parish Chorch. 13, Hepworth : Parish Church. 23. Porthleven: Christian Church. 
8. Bulvan, Essex: Parish Church. | 14. Huddersfield: Milnsbridge 24. Poulton: 8t. Luke’s Church. 


4. Burnley: Westgate Chapel. Baptist C . 25. Ramelton: Parish Church. 
5. Birkenhead: St. Andrew’s Pres. | ill 


15. Huddersfield: Scapegoat 26. Sowerby Bridge: Friendly Wes. 
Church 1 


; Baptist boy te — 
6. Cardigan: Bethania Baptist | 16. Huddersfield: Lockwood Baptist | 27. Treherbert: Carmel Congre- 
Chapel. Chapel. gational Church. 
7. Caistor, Lincoln: Wes. Chapel. | 17. High Barnet: Congl. Church. 28. = Vale: Middle Dean Street 








8. Colwyn Bay: Engedi ©. M. | 18, Liverpool: Queen’s Road Pres. A 

Chapel. Church. : 29. Wakefield : Eastmoor Wes- 
9. Clogheen: Parish Church. | 19. Little Marsden : Parish Church. leyan Chapel. 
10. Dwygyfylchi: Parish Church. 20. Naas: Parish Church. 30. West Hartlepool: Hart Road 
11. Downton : St. Birvinus Church, | 21. Old Hill Staff.: Zion Hill Chapel. | Chapel. 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 


~eaa? 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMWAL, 


In response to a widely expressed desire, a Sagriomest consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 
No. 44* Crown 8vo, cloth, 35 Supplemental Anthems .,. 28. No. 50** Royal 8vo. Organ Ed. 120 Anthems Complete 
» 444, pA yy «120 Anthems Complete, (vis., 85 Old; 35 New) 108 
Z i (viz., 85 Old; 35 New) 3e. 6d. » 60* Crown 8vo Cone Fon ou, Anthems oe 2s, 
% » 50" Royal 8vo, Organ Ed. 35 Supp. Anthems,,, ... 58 USUAL TE R QUANTITIES. 
| A New “Special India Paper” Edition, crown 8vo, with Music, including 86 Supplemental Anthems just issued. 
8 718 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Biidings at Nett Prices: 
Cloth extra, red burnished edges... * nas les 6s. nett:: | Lux Persian lim 








«» 88. Od. nett 
. Os. 













Limp cloth Id ed 6s. 6d. Smooth Persi. ride the ced Lv fs a 6d. 
mp » r/c, re ges... deo -” vee " ” mi) ‘ersian » r/c, ri e soe ws 
, dha cad ” | Best Turkey Morocco, d-gold-solid |. ... - 
eeeanbinth reteinden OR: | Se Rear eed aie Sith f 
PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaezr, 







cai escheat lat) BT a cna 





SALOU Hae oat 


a. 


eat. 

















i The Wonconformist Musical Journal. 


[JULY, 1901. 





HICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Ee 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the Jeast of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 








WADSWORTH & BRO., 


Organ Wilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 
Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifisations, Estimates, Designs, and Testy 
sent post free on application. 









GREAT SUCCESS 


OF 


ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘“The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God.. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”—The 
Presbyterian. 

‘* Kasy and tuneful.” —Musical News. 

THE CANTATA WAS PERFORMED ON GOOD FRIDAY AT 
THE CITY TEMPLE, HOLBORN VIADUCT, AND HAS 
SINCE B&EN RENDERED OR IS IN COURSE OF PRE- 
PARATION AT 

Ashton -under-Lyne, Bermondsey, 

Brompton, Barton-on-Humber, Catford, 

Camberley (Surrey), Dewsbury, Fulham, 

Gainsboro’, Halesowen, Halifax, Highbury 

Hill, Islington, Kendal, Kingsland, Mon- 

mouth, Newbury, Old Kent Rd. (Marlboro’), 

Pendlebury (Manchester), Peckham, Ply- 

mouth, Rotherhithe, Sunderland, South- 

sea, Torquay, Walsall, Wimborne, cic., etc. 


Both No‘ations, 1s, Special Terms to Choirs this month. 
Sample Copy, post free, for 73d. 


LONDON: 
‘‘ MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





JUST PUBLISHED—New and Enlarged Edition of 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 
WRITTEN BY 


FLORENCE G. ATTENBOROUGH 
C*Chrystabel’’). 

Composed by ALEX. S. BEAUMONT. 
Full Orchestra Score, 2s. 6d. net; Vocal and Pianoforte 
Score, 1s. net; Orchestral Parts, 3s. net ; 
Harmonium or Organ Parts, 1s. net. 

The great success of this extremely melodious and well-written 


work has necessitated a reprint. 
Most Favourably Reviewed by all Musical Critics and by the Press. 


CHARLES WooLuouss, 174, Wardour Street, London, W. 


LONDON GOLLEGE OF JuUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSIGAL EDUCATION AND EXAMINATIONS. 


PATRON ---* ++ +7 > His Grace the Duke or Leeps. 











“Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Hotmes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1901. 
' EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December next, when 
Certificates will be granted to all successful candidates without 
restriction to age. Latest date for receiving Entries, 
November 15th. 
Syllabus for the year 1901 may be had on application. 
Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necéssary information. 
The Highet Examinations for Diplomas of Associate Lem). 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DeceMBER, : 
in the Educational Department, students are received and 
oughly trained under the best Professors at Moderate Fees. 
, TION COURSE of Instruction in Special Subjects 
hers and others is held at Easter, August, and Christmas- 
T. WEEKES HOLMES, Secrefary. 
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Che ‘Honconformist Musical Fournal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Ohurches. 








No, 163. 





JULY, 1901. 


PRICE 2b. 
Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
1, QUEEN VICTORIA STREET, E.G. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
ray that the organ is acknowledged by all to be an instrument 
uf great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 


Hon. Sec. to Choir Committee. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices awe wie | 
Magnificat and Nunc Dimittis in C sad «os (OR 

Ditto Ditto Tonic Sol-fa ... 1}d. 
ANTHEMS —-Lead Me in Thy Truth. (Lent) ... 3d. 


The Good Shepherd. (Easter) ... 3d. 
If We Believe. Cw ) w Oh 


Ditto Tonic Sol-fa_ ... iid. 
ORCAN—Largo in E-flat na 1s, net. 
Minuetto in D ++. 18. 6d. net. 

Three Short Pieces in One Book 2s, net. 





NOVELLO 


J. W. SAWYER, 


REED ORGAN BUILDER, 
21, Barton View, Beeston Hill, Leeds, S¢¢i/cation. 


ONE, TWO, AND THREE MANUALS AND PEDALS, 
SPECIALIST IN SUPERIOR TONE. 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. 


& COMPANY, LONDON. 





fligh-Class 
/nstruments made 
to Customers’ 





ESTIMATES FREE. 





‘THIRD EDITION (with ADDENDA). 330 pp. 
Three Shillings and Sixpence net. Postage, Fourpence. 
RGANS AND TUNING: A Practical Handbook 
for Organists. By THOMAS ELLISTON. 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Sudbury, Suffolk: B. R. Marten, 17, Market Hill. 


ORGAN FOR SALE.— Handsome mirror case (0 It. 
high), 7 stops, swell, sweet-toned instrument. illustration 


free. Nearly new; little used. £8 cash.—‘t Musical Journal” 





Office, 29, Paternoster Row, E.C. 





| BLANKENSTEIN PIANOS. 


NEW HALLE MODELS. 








Pianos Guperb Tone and Touch. —*"- 
from all : CATALOGUES 
Prices. World-wide Reputation .. 














SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS be 
«<] NEW STYLES 


SHOWROOMS AND OFFICES: 





MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 


135, Finsbury Pavement, London, E.C. 
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WICHOLSOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SE es 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-olass Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ BWuilders, 











35, OXFORD STREET, MANCHESTER, | 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 















Specifications, Estimates, Designs, and Tes 
sent post free on application. 
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GREAT SUCCESS 


OF 


ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God.. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”— The 
Presbyterian. 

‘¢ Rasy and tuneful.”—Musical News. 


THE CANTATA WAS PERFORMED ON GOOD FRIDAY AT 
THE CITY TEMPLE, HOLBORN VIADUCT, AND HAS 
SINCE BEEN RENDERED OR 18 IN COURSE OF PRE- 
PARATION AT 

Ashton-under-Lyne, Bermondsey, 

Brompton, Barton-on-Humber, Catford, 

Camberley (Surrey), Dewsbury, Fulham, 

Gainsboro’, Halesowen, Halifax, enoe ry 

Hill, Islington, Kendal, Kingsland, Mon- 

mouth, Newbury, Old Kent Rd. (Mariboro’), 

Pendlebury (Manchester), Peckham, Ply- 

mouth, Rotherhithe, Sunderland, South- 

sea, Torquay, Walsall, Wimborne, cic., etc. 


Both No‘ations, 1s. Special Terms to Choirs this month. 
Sample Copy, post free, for 73d. 


‘ LONDON: 
‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





JUST PUBLISHED—New and Enlarged Edition of 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 
WRITTEN BY 


FLORENCE G. ATTENBOROUGH 
(*Chrystabel’’). 

Composed by ALEX. S. BEAUMONT. 
Full Orchestra Score, 2s. 6d. net; Vocal and Pianoforte 
Score, 18. net; Orchestral Parts, 3s. net ; 
Harmonium or Organ Parts, is. net. 

The great success of this extremely melodious and well-written 
work has necessitated a reprint. 

Most Favourably Reviewed by all Musical Critics and by the Press. 


CHARLES Woo.uouse, 174, Wardour Street, London, W.. 


LONDON GOLLERE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSISAL EDUCATION AND EXAMINATIONS. 


PaTRON - + -* +s * 7 > His Grace the Duxe or Lezps 











“pr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq., Director of Examinations. 
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' EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
T all branches of Music, will be held in London 
and at 350 Provincial Centres in D 


restriction to age. Latest date for receiving Entries, 
November 15th. 

Syllabus for the year 1901 may be had on application. 
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NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
1, QUEEN VICTORIA STREET, E.G. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

“That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
Pay that the organ is acknowledged by all to be an instrument 
uf great beauty, purity, and mellowness, admirably adapted to 





the required purposes, and giving proof of thorough workman- 


ship in the mechanism,”—Yours tru 
W. F. GREEN, 
Hon. Sec. to Choir Committee. 





MARTIN & COATE, 


Organ Builders, 


54-55, Pembroke Street, St. Clements, OXFORD. 





system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES. FREE FoR NEW ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


A perfect 


J. W. SAWYER, 


SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in GC. Four Voices a ‘ae — 3 
Magnificat and Nunc Dimittis in c Ld . (Oh 
Ditto Ditto Tonic Sol-fa ... 1}d. 


ANTHEMS—Lead Me in Thy Truth. 
The Good Shepherd. 


(Lent) ... 3d. 
(Easter) ... 3d. 


if We Believe. i csig 3, ¢,Bcches SE 

bitto Tonic Sol-fa ... 1d. 
ORCAN—Largo in E-flat — 1s. net. 
Minuetto in D -. 18. 6d. net. 


Three Short Pieces in One Book 2s. net. 
NOVELLO & COMPANY, LONDON. 
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SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 








‘TH1RD EpiTioNn (with ADDENDA). 330 pp. 
Three Shillings and Sixpence net. Postage, Fourpence. 
RGANS AND TUNING: A Practical Handbook 
for Organists. By THOMAS ELLISTON. 
London: Weekes & Co., if Hanover Street, Regent Street, W. 
Sudbury, Suffolk: B. R. Marten, 17, Market Hill. 





ORGAN FOR SALE.—Handsome mirror case (61t. 


high), 7 stops, swell, sweet-toned instrument. Illustration 


free. Nearly new; little used. £8 cash.— Musical Journal” 
Office, 29, Paternoster Row, E.C. 
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NEW HALLE MODELS. 
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prices, World-wide Reputation .. CATALOGUES 
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Organ in the Market. 


NEW LISTS i 
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MILLER ORGANS, 


LEBANON, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





N R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements tor Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4. Hun. erford Road, N. 


k. ALFRED J. HAWKINS, Organist and Musical 
Director, The City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and >inging Lessons, Dr. PARKER writes :— 
“Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church,” 
NA ISS FRANCES LAKE, G.s.M. (Contralto), for 
Oratorios, Concerts, At Homes, etc,—78, Mina Koad, Old 
Kent Road, SE. 
R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, 5, 
k, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
ISS LOTTIE WAKELIN ontrasc?. Oratorios, 
Concerts, At Homes, etc. rize Winner at Stratford 
Festival.—15, Kirst Avenue, Manor Park, Essex. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hemes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Road, Little 
I}ferd. 
k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
R. JAMES LYON, Mus.B, (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 


Wallasey, Cheshire. 


Mr. WILLIAM RIGBY, 
Mus. Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
Fink NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 


EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 


{SOR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—Ihe Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers, 



































jf MERICAN ORGAN, solid walnut, ten’ stops, four 
full sets of reeds, double action, and Jenkinson's patent 
super octave couplers, high mirror top, cost £15 15s. cash this 
year. Must a £11, will arrange part terms.— Stuchbery, 
9, Callow Street, Kensington. 


Lo gs IN PRIZES for Hymn Tune Competition 


will be given by the Meersbrook Park Sunday 
etc., to Hon. Sec., C, Sissons, 2, Woodhead Road, Sheffield. 





School Union.—Enclose stamp for conditions, 





New Work for Choirs and Choral 
Societies. 


THE 


CHRISTIAN WARRIOR. 


WORDS BY A. DUNCAN GOODY. 


Music by J. ALLANSON BENSON. 
Vocal Score, 2/-. 
Choruses only, 1/-. Tonic Sol-fa, 1/-. 
Words only, id.; or 6/- per hundred. 








E. DONAJOWSKI, 26, Castle Street, Berners Street, W. 


“Such settings as these cannot do otherwise than tend to 
popularise the Church Service.”—Musical Standard, June 6, 1891. 
“*Good, effective, easy, and dignified."—Musical 7imes, April 1, 


1891, 
** Admirably adapted to meet the requirements of the majority 


of choirs and congregations.” ‘‘ Deserve extensive recognition 
and use.”— Musial News, September 4 and 25, 1891. 


POPULAR CHURCH MUSIC 
J. H. MAUNDER. 








Staff Tonic 
HARVEST ANTHEMS. notation. Sol-fa. 
Sing to the Lord of Harvest ...  ... 2 « lo d. 
While the earth remaineth _... ees a * 3d. 2d. 
Blessed be the Name of the Lord ..._... 3d. 2d. 
ORGAN. 
Voix Seraphique (for Recitals)... .. 0. 28. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NoveLtto AnD Company, Limited. 





Specimen copies tree on application to J. H. MAuNpDER, Hilltop, 
Belmont Park, London, S.E. 





ORATORIOS, Etc., by GEO. SHINN, Mus. Bac, Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.),Choirand Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 

“‘ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any oidinary choir,”—Jncorporated Soctety of Musicians’ Journat. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
s.W. Not to Publishers. 


‘‘THE CAPTIVES OF BABYLON.”’ 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 
London: HART & CO., 22, Paternoster Row, E.C. 


A HARVEST 
SONG OF PRAISE. 


A SHORT CANTATA, 
By ARTHUR BERRIDGE. 

Containing Soprano and Contralto Solos, with Duet for same 
voices, and Anthems, together with new and old Hymns for 
congregation. (lime occupied, $ hour.) 

Both Notations, 6d. Words only, 4/- per 100. 
SAMPLE COPY, Post Free, 3 stamps. 


HARVEST ANTHEMS 


SAMPLE COPIES POST FREE, 
“THOU SHALT KEEP THE FEAST OF HARVEST.” 
With Soprano Solo. (Prise Anthem.) 
By PERCY E, FLETCHER. U.N., 34. ; Tonic Sol-fa, ad. 
*THOU CROWNEST THE YEAR WITH THY GOOD- 
NESS. (Prize ert 
By ARTHUR BERRIDGE. ON,, 2d.; Tonic Sol-fa, 1}. 
“THE GLORY OF THE LORD. (Prise Anthem.) 
By C. DAKNTON, Price ad. ‘Tonic Sol-ta, 1}d, 
*“LET THE EARTH BRING FORTH GRASS. 
Prise Anthem.) 
By ARTHUR BERRIDGE. Price ad. Tonic Sol-fa, 1d. 
BECAUSE THE LORD THY GOD. (Prise Anthem.) 
By W. H. MAXFIELD. Mus. Bac. Price 1d. 
FEAR NOT, O LAND. (Prise Anthem. 
By AKTHUR BERRIDGE, rice 1§4. 
PRAes THE LORD, O JERUSALEM. 
y 














C. DARNTON. Price 2d. 
* Orchestral Parts may be hired. 





London: “*Musicat JournaL” Office, 29, Pate: noster Rew, E.C, 
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HE Nonconformist Choir Union 
Festival, at the Crystal Palace, on 
the 15th ult., was again a success. 
Owing to the necessity of waiting 
for a reply from the various railway 
companies as to the terms upon 

which they would convey country singers to Lon- 
don, the issue of the music was much later than 
usual. Consequently some of the rehearsals had 
not been very encouraging; but evidently the 
numerous choirs had’ put in some extra practices 
shortly before the Festival, with the result that the 
music went decidedly better than was anticipated. 





HH HH 


The choir was larger than last year, but the un- 
fortunate action of the railway companies kept 
away almost all the Midland and Northern singers. 
The London choirs and those near enough not to 
be seriously affected by the rise in fares did their 
best to make up for the loss of their old comrades. 


HHH 


From the returns supplied by the Crystal Palace 
Company, we are glad to find that the audience 
was larger by some thousands this year than at any 
of the previous Festivals. But how few ministers 
were present! ‘True we saw a few white ties, but 
the lack of interest in the movement on the part of 
ministers is lamentable. There were fifty-one 
choirs from the metropolitan district. Where were 
the fifty-one ministers ? 

OK 


The competitions were very interesting to the 
large audience. All the choirs sang exceedingly 
well, and did themselves and their respective con- 
ductors very much credit. In Class A Bilston 
Wesleyan Choir again came out first, and thus 
secured the Challenge Shield permanently. See- 
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ing that they had such a lengthy journey and had 
to sing within five minutes of reaching the Palace, 
it was an exceedingly creditable performance. In 
Class B, Lytham Congregational Choir won the 
prize. This choir left home at half-past ten 
o'clock on the Friday night, and travelled all night, 
an experience not conducive to good singing. 
They, however, gave an excellent account of them- 
selves. In both classes, Dr. Turpin, the adjudi- 
cator, felt the responsibility of coming to a decision, 
as so much could be said in favour of every choir 


that took part. 
OK 


The performance of a cantata in the early after- 
noon was a new feature in the day’s proceedings, 
and Mr. Berridge’s “The Love of God” was very 
heartily received by a large audience. Soloists and 
chorus all did well under the composer’s direction. 


KH 


Two excellent photographs were taken during the 
day—one of the Cantata Choir, the other of the 
Festival Choir. These are now on sale at the 
JouRNAL Office, 29, Paternoster Row, E.C., price 
2s. 10d, each, post free. 

KH 


The railway companies have caused the N.C.U. 
to pass through a trying time, but the enthusiasm 
of the singers and the faithful activity of the mem- 
bers of the Executive Committee, stewards, etc., 
encourage us to hope that the Union will continue 
to do useful work on behalf of the music in the 
Free Churches. 

a: OK 

The London Sunday School Choir are holding 
their Festival as we go to press. The prospects for 
a successful day were promising. We hope to give 
a report in our next issue. 
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Passing Notes. 


HYMNS IN ACTUAL USE. 

!}OW many hymns are really in general, 
| active, frequent use in the average 
congregation? In view of the exces- 
sively large number of hymns in- 
cluded in some collections, especi- 
ally Nonconformist collections, it 
would be interesting to have some statistics on the 
point. My own experience is that not more than 
one-third of the number in any large hymnal are in 
general use. Scores of hymns are never sung at all, 
and many more are sung perhaps only once in the 
twelvemonth. ‘This experience is borne out by a 
Wesleyan Methodist who writes from the United 
States. There are 1,026 hymns in the Wesleyan 
Hymn Book. Well, the American gentleman says 
that in two years 351 of these were sung at his 
church, leaving 675 unsung. The hymns used once 
were 200; twice, 83; three times, 26; four times, 12; 
five times, 10. One hymn only was used nine times. 
Where, then, is the sense of including such an 
absurdly large number of hymns in our church col- 
lections? Of course, you may argue that the hymns 
not sung by one congregation will be sung by an- 
other. But I don’t think that is the case to any great 
extent. Ministers and people have their favourites, 
as all the hymn plebiscites have brought out, and I 
am certain if we could get reliable information on 
the point we would find that a very considerable part 
of all our hymnals is never used at all by any con- 
gregation in the country. The editor of the 
Methodist Times, I see, is in favour of not more 
than seven hundred hymns being printed in the new 
Methodist Hymnal. I should put the number at two 
hundred less, 


KEEPING A CHOIR TOGETHER. 

There have been many suggestions for the keep- 
ing up of a church choir, but none, I think, better 
than that offered by Mr. W. Lane Frost in the course 
of an interview in the Musical Herald. Mr. Frost’s 
motto is—the more work you give a choir the better 
they are pleased, Give them new stuff, interesting, 
up to date; try to arouse their enthusiasm. Better 
still, try to cultivate sociability among the members 
of your choir. There must, as Mr, Frost insists, be 
no cliques; though sometimes it is very difficult for 
the choirmaster to prevent certain members of the 
choir from banding themselves together to the exclu- 
sion of other members. If you have a very good 
soprano, you can’t dispense with her simply because 
she keeps herself aloof from the other sopranos. 
Still, it is no doubt true that “stuckupishness and 
snobbery on the part of one or two members will 
affect the whole,” and the choirmaster must do all 
that it is possible for him to do to make the organ 
loft or the choir pew neutral ground. He should, 
says Mr. Frost, take care to shake hands with such 
singers as may be in more humble circumstances 
than the others, and pay them equal attention. “At 


my last two churches,” he adds, “I had instances in 
which girls possessing useful voices were systemati- 
cally snubbed by their well-to-do colleagues. In 
both cases I made a point of walking from the church 
after the services with them, and they were the first 
invited by my wife to visit us.” This is undoubtedly 
the way to do it, though, of course, one has at the 
same time to avoid the danger of becoming over 
familiar with any of his choir members. In Mr. 
Frost’s instance the ‘ well-to-do colleagues” might 
have retaliated on him by leaving the choir! 
REGISTERING A FUGUE. 

How should a fugue be registered on the organ? 
The question has often been discussed, and in the 
various editions of Bach—the Best and the Bridge 
and Higgs editions, for example—one sees in how 
many different ways it may be done. Mr. Best 
adopts a very elaborate scheme of registration, mak- 
ing a Bach fugue sometimes almost orchestral in 
effect. Messrs. Bridge and Higgs, on the other 
hand, go in for what may be called the “ roast-beef ” 
style of registration. The subject was brought up 
recently at the Musical Association, the result of the 
discussion being practically this—that the amount 
of tone should gradually increase as the fugue de- 
velops in interest through its various stages. The 
practice sometimes adopted of beginning with a 
16 ft. stop was condemned by most of the speakers, 
and rightly, as I think. Of course, in regard to 
registration generally, a good deal must always de- 
pend on the character of the fugue. Different fugues 
demand different treatment. You would not register 
a fugue in the alla breve style quite as you would 
register one more florid in character. There can be 
no doubt, however, that it is safe to avoid using 
16 ft. registers when playing such works, as well as 
the mixtures, and even the reeds, except in passages 
marked ff. All the 8 ft. registers coupled, with part 
of the 4 ft. stops, and the occasional employment of 
a light reed like the oboe, and only here and there 
the full organ: these simple and general rules can 
be pretty well applied to the performance of all 
fugues and pieces of an elaborate contrapuntal 
character. At all events, by adhering to these rules 
the player will err on the safe side, and gain a repu- 
tation for good taste and judgment. 

THE BAGPIPE IN CHURCH. 

A patriotic Scot has sent me a reading of Mr. W. 
L. Manson’s new book on “ The Highland Bagpipe.” 
I am not particularly interested in the barbarous 
instrument which is said to have been responsible 
for the fall of the walls of Jericho. I think it is best 
heard at a distance, as Sir Walter Scott declared of 
the Scottish psalmody of his day. How Dr. John- 
son, who hated Scotsmen and all things Scotch as 
the devil is said to hate holy water—how he could 
tolerate the “ great drone” at his ears, as he did 
more than once in the Hebrides, must remain as 
much of a mystery as his filling his pockets with 
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orange peel did to Boswell. Still, I have read Mr. 
Manson’s book with a great deal of pleasure, for 
there is much in it to interest any one who has the 
slightest concern for the details of musical history. 
It is certainly curious to learn, for instance, that the 
bagpipe was at one time used in church, and in 
Scotland too. I once asked a rabid anti-organ High- 
lander if he would object to the bagpipe leading his 
praises. “No,” said he, “for the bagpipe is played 
with the human breath.” It was a fine distinction, 
but I do not suppose that the Caithness people 
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thought of it when, some two hundred years ago, 
they went every Sunday morning to church, proces- 
sion-wise, headed by their minister playing the 
pipes. The instrument seems to have had a strange 
drawing power, for the congregation followed the 
player much as the Hamelin rats followed the piper 
of Browning’s poem. Supposing the plan were to 
be tried with the “lapsed masses” of the Highlands 
to-day? Only the parsons would have to be taught 
the pipe first. At present the tobacco pipe is mostly 
their instrument. J. CUTHBERT HADDEN. 
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Cities Famous for their Musical Associations. 
BY J. R. GRIFFITHS, Mus. Bac., 


Author of ‘‘ Musicians and their Compositions.” 





IV.—LONDON. 


N the former articles of this series, 
dealing respectively with Vienna, 
Paris, and Berlin, it was seen) how 
great a number of musicians had 
been associated with those three art 
centres. Naturally, in the case of 
London, the proportion is much greater. For it is 
but reasonable to expect that London, the richest 
city in the world, should wish to see and to hear the 
most gifted musicians of the day, from whatsoever 
quarter of the globe they may chance to hail. Hence 

it need occasion us no surprise to find that the vast 

majority of the exponents of the musical art have 
been attracted to this mighty capital, and have taken 

a more or less active share in its musical doings. 

It must not be inferred, however, that London has 

no native musicians of its own. On the contrary, 

it can boast of a goodly number, and, in fact, of a 

sufficiency of well-known names to warrant us in 

devoting this paper entirely to their consideration, 

We shall therefore reserve for a future paper the 

claims of others, and deal in this with London-born 

musicians alone. 

It is, of course, not pretended that the following 
names are well known outside Great Britain, though 
a few enjoy this distinction. But if not known 
abroad, they are doubtless familiar to the readers 
of this journal, and possibly it will surprise them 
as greatly as it surprised the writer to find what a 
great number of musicians have been born in this 
great metropolis of ours. 

First and foremost we may mention 





HENRY PURCELL, 
one of England’s greatest geniuses, who was born 
here about 1658. ‘The exact place of his birth is a 
disputed question, but according to the evidence of 
those most likely to know, it was in Old Pye Street, 
Westminster. Three years afterwards, viz., in 1661, 
Purcell’s father, who was a gentleman of the Abbey 
choir, was living in “Great Almonry South,” which 
was close to the Abbey and just opposite the present 
Westminster Palace Hotel. And doubtless it was 


while living here that young Henry first became 
acquainted with the historic building of which he 
afterwards became the distinguished organist. 


DR. GREENE. 

Maurice Greene, another organist and composer, 
was born here about 1696. He was destined to be- 
come organist of London’s other great ecclesiastical 
building, St. Paul’s Cathedral, and also organist of 
the Chapel Royal ‘and Professor of Music at Cam- 
bridge. At one time he was very intimate 
with Handel, who often enjoyed a joke at Greene’s 
expense. Once, upon hearing that Greene had 
started to give concerts at the Devil Tavern, near 
Temple Bar, the great Saxon exclaimed, “Ah! mine 
poor friend, Toctor Greene—so he is gone to de 
Tevil!” 

DR. BOYCE. 

Greene’s pupil, William Boyce, was born in 1710 
at Joiner’s Hall, Upper Thames Street. He is per- 
haps best remembered by his “Cathedral Music,” 
which, at Greene’s request, he edited and completed 
from materials partly left him by Greene. 


Dr. ARNE. 


Born also in 1710 (March 12th) was Thomas 
Augustus Arne, the brother of the celebrated Mrs. 
Cibber. He composed no less than twenty-three 
operas, one of which, “ Artaxerxes,” written in Eng- 
lish after the Italian style, was popular for three- 
quarters of a century. Arne deserves particular men- 
tion in connection with the employment of female 
voices in choruses, which he was probably the first 
to introduce. To-day he is doubtless best known by 
his compositions, “Rule, Britannia,” and “ Where 
the bee sucks.” 


JONATHAN BATTISHILL 
was born in May, 1738. He became a chorister at 
the Cathedral, and subsequently was organist of 
Christ Church, Newgate Street, and of St. Clement, 
Eastcheap, the church of which the present organist 
is Dr. C. W. Pearce. 
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DR. ARNOLD. 

Samuel Arnold, another Abbey organist, and well 
known for his splendid edition of Handel’s works, 
was born August 1oth, 1740. He was, however, a 
composer as well as an editor, and wrote music for 
no less than forty-three operas, one of which, “ The 
Maid of the Mill,” is interesting as being the first 
attempt, since the days of Purcell, to introduce the 
chorus as a part of the action. 


THOMAS ATTWOOD. 

What a cluster of memories hovers round the 
name of Attwood, the genial organist of St. Paul’s, 
the only English pupil of Mozart, and the friend of 
Mendelssohn! What a delightful time it must have 
been to him when Mendelssohn stayed with him in 
his house at Norwood! And how interesting the 
frequent occasions on which Mendelssohn, at Att- 
wood’s request, played on the organ in the 
Cathedral! Attwood (born November 23rd, 1765) is 
also a link between Mozart and the present Abbey 
organist, Sir Frederick Bridge, inasmuch as he (Att- 
wood), the pupil of Mozart, was in his turn teacher 
of Goss, who in turn was teacher to Sir Frederick. 


Dr. CALLcortT. 
John Wall Callcott was born at Kensington, 
November 20th, 1766. He had some lessons of 
Haydn in orchestration during the great master’s 
first visit (1791-92), but it is as a writer of glees that 
Callcott made. his reputation. He was, indeed, a 
prolific writer of such pieces, and in a competition 
instituted by the Catch Club he sent in nearly a 
hundred compositions! It is not surprising to learn 
that this led to the club’s decision that each candi- 
date shoulll not send in miore than three pieces in 
each division! But Callcott was nothing daunted, 
and, sending in subsequently twelve pieces for the 
four prizes, succeeded in carrying off all four! 
VINCENT NOVELLO 
was born on September 6th, 1781, at 240, Oxford 
Road, now Oxford Street. He was a distinguished 
organist, and an industrious editor, composer, and 
arranger. His house at Oxford Street was quite a 
rendezvous for literati, and included among its 
frequent callers Charles and Mary Lamb, Keats, 
Leigh Hunt, Shelley, and many other well-known 
writers. Lamb, in the chapter on “Ears” in his 
“Essays of Elia,” gives an amusing description of 
the meetings there. Vincent Novello was the father 
of J. Alfred Novello, the founder of the celebrated 
firm, Novello and Co. 
SIR HENRY R. BISHOP 
first saw the light in Great Portland Street, where 
he was born November 18th, 1786. He ultimately 
became Professor of Music at Oxford University, 
but he is best known by his so-called glees, such as 
“The Chough and Crow,” and by his songs, “ My 
Pretty Jane,” “Should he upbraid,” etc. His opera 
“Clari” is interesting as containing the air, “ Home, 
sweet home.” 








SAMUEL SEBASTIAN WESLEY, 

the son of “Old Sam” Wesley, and grandson of Rev. 
Charles Wesley, the celebrated hymn writer, was 
born here August 14th, 1810. Samuel Sebastian, 
the composer of the anthem, “ The Wilderness,” and 
many other popular pieces, spent the first twenty- 
two years of his life in London, being connected 
with the Chapel Royal as a chorister, and with St. 
James’, Hampstead Road, St. Giles’, Camberwell, 
and St. John’s, Waterloo Road, as organist. 


SIR GEORGE ALEXANDER MACFARREN, 


the assiduous theorist and composer, was born on 
Shrove Tuesday, March 2nd, 1813, at 24, Villiers 
Street, Strand. In 1875 he was elected to the impor- 
tant posts of Principal of the R.A.M. and Professor 
of Music at Cambridge University. To students he 
is well known by his widely-used “Rudiments of 
Harmony,” and in churches and chapels “ and places 
where they sing” he will long be remembered by 
his anthems. 
HENRY THOMAS SMART, 

more generally known as Henry Smart, was born 
at Foley Place, October 26th, 1813. He was educated 
at Highgate, and subsequently became organist of 
St. Philip’s, Regent Street ; of St. Luke’s, Old Street 
(twenty-nine years); and of St. Pancras (fourteen 
years). His organ music, his “Service in F,” and 
other music are too well known to need comment. 


-EDWARD FRANCIS RIMBAULT, 


born in Soho, June 13th, 1816, was a distinguished 
worker in the field of musical history. As an 
organist, he was a pupil of “Old Sam” Wesley, and 
afterwards held the appointment of organist to 
various churches, including St. John’s Wood Pres- 
byterian Church, to which he was elected in Novem- 
ber, 1871. This last appointment he resigned in 
March, 1875. He was thus a predecessor of Mr. F. 
G. Edwards, the capable editor of the Musical 
Times, who has been organist of this church since 
1881. To organists Rimbault is best known by the 
work, “The Organ, its History and Construction,” 
which was the joint production of himself and of the 
next name on our list— 


EDWARD JOHN HOPKINS. 

This distinguished organist and composer was born 
in Westminster, June 3oth, 1818. For over fifty 
years he was the organist of the Temple Church, 
which under his fostering care became famous for 
its musical services. As an accomplished improvisor 
on the organ, and as a gifted composer of church 
music, E. J. Hopkins will long live in the affections 
of English organists. 


JOHN Sims REEVES, 
one of the best English tenors we have ever had, was 
born at Woolwich, September 26th, 1818, and was 
baptised at Woolwich Church, October 25th, in the 
same year. For many years there was not a more 
familiar and welcome figure in the London concert 
room than Sims Reeves. 


(To be continued.) 
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Music at St. John’s Presbyterian Church, | 


Forest bill, S.€. 


Mm HE Presbyterian Church at Forest 
Hill, like many others of the same 
order in the metropolis, is planned 
on a liberal scale inside and out. 
Its situation, on the rising ground, 
is pleasant, and the handsome 
appearance at once claims attention. A well-pro- 
portioned spire adds to the exterior beauty of the 
structure, and within, the ample proportions of the 
building give it an almost cathedral-like appear- 
ance, while the seating accommodation is all that 
can be desired by those who desire and appreciate 
comfort while at worship. There are seats provided 
for 800 persons, and 
nearly the whole are pro- 
vided on the floor of the 
church. There is a gal- 
lery of a few rows of seats 
across the end of the 
church facing the pulpit. 

The activities _ of 
church life in connection 
with this important centre 
are well maintained under 
the pastoral care of Rev. 
J. Jeffrey Johnstone, 
whose energetic oversight 
is evidently reciprocated 
by his people with warm 
feelings of interest. Mr. 
Johnstone has been min- 
ister since 1893, and has 
contributed not a little to 
the upbuilding of the 
large congregation and 
splendid membership at 
St. John’s. 

The music is under the 
capable and _ careful 
charge of Mr. F. N. Aber- 
nethy, Mus.Doc. (Oxon). 
whose portrait we pre- 
sent. Dr. Abernethy has held the appoint- 
ment since January, 1898, having graduated from 
a scholarship at the National Training School for 
Music, now the Royal College of Music, to 
his F.R.C.O. in 1883. ‘The Mus.Bac. (of Oxford) 
examination was passed in 1890, and Mus.Doc. of 
the same University in 1895. As may be expected, 
Dr. Abernethy’s mastery of the organ is complete, 
and to listen to his voluntaries is a delight. The 
organ is a good-quality two-manual instrument by 
P. Conacher and Sons. The music has always 
been of a high order at St. John’s. Im 1894 Mr. 
Cockell, a predecessor of Dr. Abernethy in the 
choirmastership, led the choir to victory in the 
Choral Competition organised by the Association 
of South London Presbyterian Choirs. 

The present choir, which is entirely voluntary, 
consists of nearly forty members, including some 








DR. ABERNETHY. 


half-dozen boys. On the occasion of our visit 
there was a good attendance, and some very excel- 
lent singing. The hymnal in use is “Church 
Praise,” and the anthems are selected from the 
anthem portion, except that upon occasion one of 
the various settings of Te Deum, Jubilate, or Mag- 
nificat will be taken for a little variation. ‘The 
hymns at the service under notice, which hap- 
pened to be upon Hospital Sunday, were Nos. 216, 
263, and a closing hymn appropriate to the day. 
Of course, there was the usual metrical version of 
the Psalms (24, part ii.), which was sung to 
Dr. Andrew Thomson’s rather elaborate tune, “ St. 
George’s, | Edinburgh.” 
This has a popularity be- 
yond the Tweed, and 
with the London congre- 
gation it went well. The 
second hymn was to 
“ Hollingside,” and rather 
lacked the finish of the 
previous pieces, although 
a fine piece of congrega- 
tional singing. The 
anthem was Goss’s “O 
taste and see,” a piece 
which has its pitfalls for 
the unwary, but which 
was admirably rendered 
by Dr. Abernethy’s choir. 
The congregation rose 
during the anthem, but it 
was somewhat difficult to 
determine whether it was 
intended to be “congre- 
gational” or otherwise. 
It was not strikingly so in 
the portion near the 
writer, so that good op 
portunity was thereby 
afforded to listen to the 
well-balanced and finished 
singing of the choir. The expression was admir- 
able, the forte and piano passages being well sung, 
and the crescendos well observed. The balance 
of parts was very even, although occasionally 
one missed the contraltos a little. The bass lead, 
“The lions do lack,” was finely delivered, and the 
entry of the other parts was very well marked. The 
enunciation of the words was excellent. One of 
the points of failure, im some cases, is the 
somewhat ludicrous rendering of the well-known 
passage as “Blessed is the man that -rusteth,” 
which has literally been sung in our hear- 
ing, but which on this occasion was _ rend 
ered without exciting the risible faculties of 
the listeners. The tendency to accelerate the 


speed in the latter part of the anthem was avoided, 
and the whole rendering was exceptionally good, 
and a splendid testimony alike to the training of 
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the choirmaster and the interest displayed by the 
choir in their work. 

The discourse by Mr. Johnstone was upon “ The 
Golden Rule,” an appropriate deliverance for the 
occasion, alike interesting and edifying. It had its 
practical result also, as the collection amounted to 
over £,100. 

An exquisite voluntary by Dr. Abernethy fol- 
lowed the sermon, so delicate in its commencement 
that it was almost difficult at the end of the church 
to define the sounds. The well-marked character 
of the playing while leading the hymns was here 


changed for an artistic and enjoyable rendering of 
a movement in B flat, by Henry Smart, which also 
formed a striking contrast to the concluding volun- 
tary, which was of a bright and jubilant character. 

Dr. Abernethy’s personality is as attractive as his 
musical skill, and it was a pleasure to learn that he 
finds delight in his work through the interest mani- 
fested by the minister in things musical. Alert in 
mind, unassuming in demeanour, and genial in 
companionship we found the worthy Doctor, and 
the short season of enjoyable intercourse with him 
will live—a pleasant memory. 


RARER PRAPRRPRP PPP 


Annual festival of the Tonic Sol-Fa Nssociation. 


ex) WO concerts, as usual, formed the out- 
let for the musical energies of this 
Association at the Crystal Palace on 
June 8th. The festival day was fixed 
five weeks earlier than usual by the 
Palace authorities, but judging by 
the attendance at the final rehearsal, this would seem 
to be an advantage, the majority of the choirs being 
quite ready to take the programme into rehearsal as 
soon as Easter concerts were over. 

The Children’s Concert attracted the largest audi- 
ence, and it was certainly refreshing to listen to the 
clear young voices under Mr. Filmer Rook’s able 
control. Fully six thousand juvenile choristers were 
present, and every number on the programme was 
well rendered and well received, most of the work 
being done without reference to books. There were 
no four-part pieces, even though an old favourite 
like “ The Comrade’s Song of Hope” figured in the 
programme. MHandel’s duet, “O Lovely Peace,” 
shared with this part-song the honours of the con- 
cert, though it goes without saying that an action 
song, and performances with books, handkerchiefs, 
etc., in which the children (aye, and children of 
larger growth, too) find such pleasure, were also 
popular. 

A very dramatic and pleasing finish to the concert 
was provided by the rendering of a spectacular part- 
song entitled “ Britannia,” in which children appro- 
priately arrayed to represent good Mother Britannia 
and her Colonial offspring marched on to the front 
of the great orchestra, singing appropriate “ saluta- 
tions” to the flag of the Mother Country. The effect 
was pretty, novel, and inspiring, and those respon- 
sible for the arrangements must be heartily con- 
gratulated on the precision and success marking the 
execution of the work. 

The evening concert, under the baton of Mr. 
Leonard C. Venables, had for its chief items Prof. 
Villiers Stanford’s setting of “ The Last Post” and 
selections from Bennett's “May Queen,” and it 
seemed to us that these works scarcely “gripped.” 
The orchestration of Prof. Stanford’s work is, it need 
scarcely be said, original, and it is questionable 
whether the composition itself is likely to interest a 








choir unless at every rehearsal the full forces are 
available. The choir did well, but here and there a 
lack of cohesion seemed to indicate that a want of 
the character indicated had been felt. The “ May 
Queen ” selection appeared too light for such a place, 
and one felt that the choir would have been heard 
to greater advantage in something more massive. 
Two unaccompanied items—Smart’s “Ave Maria” 
and Booth’s humorous part-song, “ Phyllis’ Choice ” 
—were admirably rendered, the singers giving them- 
selves up well to the conductor’s wishes, 

From the attendance we should judge the festival 
to have been very successful as a whole, and we con- 
gratulate its promoters. There is one point, how- 
ever, that must be impressed upon all who have the 
selection of the music for such gatherings, and it is 
this : That the programme has to be rehearsed chiefly 
by small bodies of singers, whose numbers do 
not, as a rule, allow of the parts being sub-divided. 
Anything approaching six or eight part work is apt 
to be indifferently rehearsed or shelved altogether, 
the conductor bidding his singers “ Look up the part 
you intend to take at home, and do your best to 
come in properly at the full rehearsals.” The pieces 
that are more straightforward get more attention, 
chiefly because they are likely to be more useful to 
the choir later on, and because in these pieces the 
conductor can depend upon awakening more inte- 
rest. Likewise, works depending for success upon 
peculiar orchestral effects, not available apart from 
a Palace or other large performance, fail to interest, 
for however attractive the “score” may be to the 
practised mind of the musician, the choirmaster has 
to work upon a large number whose soprano, con- 
tralto, tenor, or bass part is their little “all.” In 
proportion as these “details” (to borrow a military 
term) are provided with work that appeals to them, 
will our choral festivals gain in popularity amongst 
our singers.. This can be arranged without sacrific- 
ing anything in the way of lofty ideals. 

——_~f-— 

THE SUPPLEMENT to this issue is the first portion 
of a new Harvest Cantata for Choir and Congrega- 
tion, by Mr. Arthur Berridge. The second portion 
will be presented with the August number. 
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No. 1. Pe shall go out with Jon. 


Allegro moderato. g = 132. 
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A HARVEST SONG OF PRAISE. 


No. 2. Hyn ey Concrecarion—for the Peautp of the Earth. 


(May be sung before or after Duet.) 


Foituiorr 8. Prervornt (by pernvission). 
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Nonconformist Choir Union. 


THIRTEENTH ANNUAL FESTIVAL. 


3) OPES and fears were the portion of 
the well-wishers of the Union in the 
weeks preceding the concert, hopes 
for the success of the festival destined 
to be realised, and the fears to be 
dispelled. The proverbial good for- 
tune of the Union in its sunshiny festival days was 
again repeated, and although the week had been 
marked by cold winds and_ general dis- 
comfort, Saturday, June 15th, opened warm 
and bright, and furnished just such climatic 
conditions as go to make a day at the 
Palace enjoyable. The day will, we trust, prove to 
be a happy augury for the Union, which has suf- 
fered from the cold winds of adversity during the 
past two years, but met this year under conditions 
of prosperity not indeed to be desired as a final 
result, but which, nevertheless, gave heart to the 
workers, and proved to be greater than had been 
thought probable up to a short time before the day 
arrived. 

Although the unfortunate decision of the railways 
to “stick to their guns” in the matter of increased 
fares for choir members kept many of the provincial 
friends and former helpers away from the festival, 
new choirs had joined from centres nearer the metro- 
polis, and these fresh faces filled the place of some 
of the old ones. A strong contingent came from 
several towns, among which were Dover, Folkestone, 
High Wycombe, Chatham, Rushden, Rugby, Seven- 
oaks, Warwick, Windsor, Romford, Grays, etc., the 
latter contributing a strong union of choirs for the 
first time, as was also the case with some of the con- 
tingents already named. The far-distant choirs from 
Lancashire and Yorkshire were almost entirely 
absent, although their sympathies are as keen as 
ever. Several London choirs joined, in response to 
special appeals from the Executive Committee, with 
good results. 

CHOIR COMPETITIONS. 

The day opened with an excellent competition for 
choirs in two classes, Class A (25 to 40) and Class B 
(16 to 25). In the latter (taken first) two choirs 
entered, Lytham Congregational (conductor, Mr. C. 
C, Pearson) and Rectory Road Congregational (con- 
ductor, Mr. Johnson Hoggarth). The prize in this 
class was five guineas with a baton for the con- 
ductor, and the test piece was C, Francis Lloyd’s “O 
Love the Lord,” with a secular piece of own choos- 
ing. The choirs proved to be not quite equally 
matched, and Dr. E. H. Turpin, the adjudicator, 
awarded the prize to the Lytham choir, In Class A 
three choirs entered, viz., Rushden Old Baptist, 
Lewisham Congregational, and Bilston Wesleyan 
{holders of the Challenge Shield). Keen interest 
was excited in this contest, as Bilston had already 
won the shield on two former occasions, and if won 
three times in succession the trophy remains the 
property of the holders. 








The following is 
Dr. TURPIN’S AWARD, 

In common with others engaged in the same work 
the adjudicator noted the increasing general excel- 
lence of choirs entering for competitions as com- 
pared with the state of affairs some thirty years ago, 
when, with a less number of really fine choirs, there 
were many of indifferent skill and training. So the 
duties of adjudication had become more responsible 
and exacting, a fact pointing to a most gratifying 
advance on all sides. 

The B or second-class competition came _ first. 
The Lytham Congregational Choir, under Mr. C. 
Pearson as choirmaster, led the way, displaying 
many admirable characteristics in their perfor- 
mances. These were in a large degree the result of 
a gratifying agreement between conductor and 
singers, a manifest illustration of careful self-asser- 
tion tempered by an equally painstaking attitude of 
self-abnegation. The phrasing of C. F. Lloyd’s “O 
love the Lord,” if at times a little too urgent, 
was everywhere well considered. The enunciation 
of the initial tenor sentences of Sullivan’s “ Watch- 
man, what of the night?” the management of the 
art of blending voices, the building up of phrases, 
the approach to forte passages and the passing back 
again into Piano sentences, were very satisfactory 
points of the performances of this choir, which 
gained the prize with 78 marks. The Rectory Road 
Congregational Church Choir, led by Mr. J. Hog- 
garth, displayed less perfect intonation, phrasing, 
and blending of voices, though they did themselves 
much credit, and gave a charming version of 
Leslie’s “Lullaby of Life.” This choir secured 70 
marks. 

The first or A class competition was opened by the 
Rushden Choir, under the baton of Mr. J. Farey. 
The stipulated test piece, Lemare’s * This is the 
Day,” was admirably rendered, though breadth of 
tone and strength of assertion were lacking in the 
opening sentences. At times the bass part wanted 
more fulness and depth of tone. As the music pro- 
ceeded, however, the performance obviously im- 
proved, and some sentences were sung with striking 
effect. The marks gained by this choir came to 86, 
The choir of the Lewisham Congregational Church, 
conducted by Mr. Frank Idle, next placed them- 
selves on the orchestra. Attention to detail was well 
manifested by this excellent and promising choral 
force. The expressive intonation of semitones and 
care in the due proportion of the half beats were 
points to the credit of this choir; and it is well to 
point out that these minute divisions of both tone 
and time intervals are important features of every 
acceptable performance, and, unfortunately, are not 
always properly marked in the performances of non- 
professional singers and players. The accompanist 
displayed admirable judgment and skill in doubling 
important bass passages in the octave below, thus 
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furnishing a more solid foundation tone for the 
choral harmonies to rest upon. It is to be hoped, 
however, that at future competitions a proper organ 
accompaniment will be supplied for every choir. The 
reading of the favourite madrigal, “Down in a 
flowery vale,” was in accordance with a prevalent 
fashion too dramatic to be either sufficiently vocal 
in tone or in keeping with the simple, unaffected, 
quaint old sixteenth century piece. This choir 
gained go marks. The choir of the Bilston Wesleyan 
Church, under the charge of Mr. F. A. Bendall, per- 
formed the anthem, “ This is the Day,” with admir- 
able resultant effect; even though the phrasing was 
at times wanting in point, the tones occasionally 
forced, and the shorter notes were at times slightly 
hurried. _The “Hymn to the Night,” by H. E. 
Nichol, was delightfully sung, despite a few imper- 
fections in the intonation. This performance was 
essentially vocal’; using this word with a full measure 
of its technical meaning. Breadth of tone and care- 
ful expression without exaggeration were gratifying 
characteristics of this excellent performance. The 
prize was won by this choir with a grand total of 96 
marks, The singing at both of these important 
competitions afforded abundant testimony not only 
as to the splendid progress made in recent years by 
the Nonconformist Church Choirs, but of the abid- 
ing usefulness of the Nonconformist Choir Union, 
in enlarging the experience and consolidating our 
Nonconformist choirs, and in raising in their midst 
the standards of technical skill and good taste. 


CANTATA PERFORMANCE. 

An extra attraction was provided in the early 
afternoon in the performance of Mr. Arthur Ber- 
ridge’s new cantata, “ The Love of God.” A speci- 
ally organised choir of 120 voices gave a very excel- 
lent rendering of the increasingly popular little 
work, the performance lasting about one hour. The 
composer conducted with skill and precision, and 
the choir responded with an interested demeanour 
and attention to expression which must be interpreted 
as a token of the happy relationship existing at re- 
hearsal between the genial composer and the singers 
who formed his choir. The soloists were all members 
of the choir, and they all gave a good account of the 
various numbers entrusted to their care. Miss Lydia 
Prescott sang the soprano solos with a brilliance and 
purity of tone which promises well for her future 
career. Miss May Willby sang the contralto part 
with sweetness and power—revealing a fine full lower 
register, especially noticed in the duet, “Beloved, now 
are we children,” which was a very popular number. 
Miss Prescott was enthusiastically encored for her 
tasteful rendering of “ O Love Divine.” Miss Willby 
narrowly escaped a similar compliment in the open- 
ing solo. to “ When I had wandered from His fold,” a 
very expressive number for contralto solo, quartet, 
and chorus, which has, we learn, found a place in 
the repertoire of the choir at the City Temple. Mr, 
R. A. Kingston was the tenor soloist, and he sang 
with a very good finish and excellent expression the 
solo, “ God is Love,” as well as the recitatives which 
fell to his share. Mr. F. Bentley was the bass, and 


he acquitted himself in splendid fashion throughout. 
Mr. W. C. Harris provided a most efficient organ 
accompaniment, assisted at the piano by Miss 
Emmie Barber, G.S.M., whose accompaniments to 
the solos were all that could be wished for. There 
was quite a large audience, who at the close showed 
in a very unmistakable fashion their appreciation of 
the work, and Mr. Berridge had to respond more 
than once to the applause of the listeners. 


FESTIVAL CONCERT. 

The Festival Concert at four o’clock, notwith- 
standing the drawbacks attending its inception and 
preparation, was a decided success. The excellence 
of the programme merited and received high praise 
on all hands. The selection was from a wide area, 
and was characterised by a judicious blending of old 
and new music, all of a character to make for im- 
provement in the choirs adopting the book. About 
two thousand singers gathered and sang throughout 
with an amount of attention to the music which is 
not always obtainable from a much larger choir of 
this character. The audience was larger than on 
any previous N.C.U. festival day. 

The writer, who did not select the stalls—a posi- 
tion from which all the imperfections of a perform- 
ance on the Handel orchestra seem: to be exagge- 
rated, and even the best performances seem to leave 
something to be desired—from which to judge the 
effect of the singing, but sat out in the middle of the 
auditorium, where the effect of the band and chorus 
was splendid. General surprise was expressed that 
the London singers had been “ whipped up” to such 
a degree as to almost make up for the loss sustained 
by the absence of so many of the country singers. 

The conductor stepped to his desk punctually at 
four o’clock. The first place in the programme was 
given to the anthem, “ Sound the loud timbrel,” spe- 
cially composed for this occasion by a leading Non- 
conformist musician, Mr. J. P. Attwater, organist of 
Clapham Congregational Church, The work proved 
worthy of the prominent position given to it. It was 


most effective as scored by the composer with imita- 


tion responsive passages for voices alone and 
orchestra alternately. 

Goss’s “ Wilderness” was the second item on the 
programme. The Rushden Choirs took the quartet 
passages, in effective contrast to the larger body of 
tone from the whole choir. One of the two points 
where the chorus singers failed to “ come up to time ” 
was in this anthem, at the part where they enter after 
tenor recit. on the second half of the first beat, “ For 
the wilderness,” etc. The tenors and basses asserted 
themselves finely in the recit. “And a highway shall 
be there.” A nice change was Madame Edith Hands’ 
tasteful and sympathetic singing of Liddle’s “ Abide 
with Me,” which was followed by a capital rendering 
of Mendelssohn’s “ He watching over Israel,” if we 
except a slip in the tenor department, C for C sharp. 
Sullivan’s sacred part-song, “Say, watchman, what 
of the night?” sounded very beautiful unaccom- 
panied. The pitch was well maintained throughout, 
and the choir had an opportunity of light and shade 
effects—a little difficult to obtain on the Handel 
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orchestra—a feat which they performed very effec- 
tively. 

Mr. Fountain Meen, the festival organist, and the 
orchestra, under Mr. Croger, gave a clever render- 
ing of Handel’s Concerto No. 2 in B flat, including 
the 54 bars cadenza by the late W. T. Best, intro- 
duced near the end of the allegro movement. Dr. 
Warwick Jordan’s “Come unto Me, ye weary,” is a 
popular number with the choirs. It is finely scored, 
and the effects are quite dramatic at parts. It was 
well sung. 

The singers got another rest at this point while the 
prizes were presented to the winning choirs in the 
choral competitions, after which the orchestra played 
Gounod’s “ March Nuptial.” 

The part-song, “ Excelsior,” by W. H. Birch, was 
one of the touchy pieces of the programme, and re- 
quired some very careful conducting, being so full 
of expression marks and changes of time. It went 
excellently, and the conductor’s directions were well 
observed. 

Miss Kate Cherry sang “ With Verdure Clad ” very 
beautifully, accompanied by the orchestra, and after 
Berridge’s four-part arrangement of “ The Minstrel 
Boy,” the two soloists united their voices in “ Quis 
est Homo ”from Rossini’s “ Stabat Mater,”which had 
to be repeated—a well-deserved encore. 

“Come, gentle spring,” from Haydn’s “ Seasons,” 
required careful singing, and it is currently reported 
that this piece had been the most troublesome in 
preparation, as there are three forms of chorus 
needed, four-part mixed voices (S.A.T.B.), a chorus 
of “girls and women” (S.S.A.A.), and a men’s 
chorus (T.T.B.B.), and when one small church choir 
has to split itself up for rehearsal into these divi- 
sions it is often found that there are not enough 
voices to go round, and division of parts suggests 
vivisection. 

The Bilston Wesleyan Choir were called forward 
to sing “ The Hymn to the Night,” the piece of their 
own selection sung at the competition. 
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The last piece in the programme was “ The Bridal 
Chorus” from Cowen’s “ Rose Maiden,” and it went 
with a real, business-like “ go.” Mr. Minshall started 
off at a good, bright ¢empo, and even improved on 
this at the pia vivace, and brought the concert to a 
very spirited finish. 

Unstinting praise is due to the hard-working but 
always genial secretary, Mr. T. R. Croger, who has 
watched the welfare of the Union since its inception ; 
to Mr. Minshall, whose unremitting labours go far 
to make successes of the festivals; to Mr. Fountain 
Meen, whose organ accompaniments are always 
judicious and helpful, and on occasion brilliant in 
execution. Thanks are also due to the Executive 
Committee, whose deliberations have been more 
than usually severe since the railway trouble. It is 
to be hoped that the eclipse in the Union’s path is 
now passed, and that many festivals on the old scale 
will yet be organised and carried to success. 

The day's proceedings closed with an 


ORGAN RECITAL, 


by Mr. W. C. Webb, A.R.C.O., organist and choir- 
master of the Downs Baptist Church, Clapton. His 
programme was varied and interesting, opening with 
a Handel overture, which afforded great scope for 
the player. This was followed by the Allegretto from 
Mendelssohn’s “ Hymn of Praise,” Fugue, St. Ann, 
Bach ; La Cinquantaine, by Gabriel Marie, a piece 
of exquisite beauty and admirably played, although 
the work appeared to contain too much repetition ; 
March and Cantilene Pastorale, Guilmant; the well- 
written Intermezzo, arranged by Macbeth; and 
Stainer’s Jubilant March, particularly adapted for 
an organ such as the one at the Crystal Palace. The 
capable and confident manner in which each item 
was played merited a very much larger audience, 
but in spite of the rather limited attendance and the 
passing to and fro of disinterested folk, those who 
assembled had a most instructive and enjoyable 
hour. 


~ 
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om e ’ BD} 
hygiene for Singers. 
BY S. LEIGHTON, 
Chotrmaster, May Street Church, Belfast. 


OICE preservation, like ordinary 
health preservation, depends upon 
the strictest obedience to the natural 
laws; the voice can only be at its 
best when the general health is goed, 
and vocalists cannot do themselves 

justice under any other conditions, Vigorous and 

robust health is absolutely essential to good voice 
production, and all singers should have a clear 
understanding of the natural laws governing the 
act of voice production, so that they may not only 
know how to use their voices in the most pleasing 
manner, but also to develop and preserve them 

from deterioration. As all vocal tone is caused by a 

pressure of wind from the lungs, the first thing 


¥ 
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requiring attention is the correct management 
of the breath. The loss of voice which per- 
sons in consumption experience is not necessarily 
caused by any disease of the larynx, nor is the 
feeble whisper of the dying. Both results are due 
to a muscular inability to set the vocals chords in 
vibration, owing to the weakness of the lung power. 
Those who are acquainted with the construction of 
an organ-pipe know that without a correct arrange- 
ment of wind pressure, no satisfactory tone can be 
produced ; if it be overblown it will emit a harsh 
and sharp sound, and if underblown will be equally 
unsatisfactory. And so it is with the human voice. 
There must be an even and correct adjustment of 
wind pressure if we are to produce satisfactory 
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tones. It will, therefore, ‘be apparent that it 
is of the utmost importance to secure the best 
method of breathing. There are two things 
to remember: first, to breathe through the 
nostrils ; and second, to breathe deep down in the 
lungs, filling the lower zone as well as the upper, 
thereby ventilating the lungs in every part with 
every respiration. 

With regard to the first principle, it is a fact that 
the great majority of people breathe through the 
mouth, instead of the nostrils—a practice both per- 
nicious and injurious. 

Supposing the air we breathe to be chemically 
pure and of the proper temperature, doubtless many 
of the evils of mouth-breathing would be avoided ; 
but as it is impossible for people living in our large 
centres of commerce to get these conditions, it is all- 
important to avoid gulping down into the lungs large 
draughts of impure and probably damp and cold air, 
holding in suspense all the impurities consequent 
upon the crowding together of humanity, and’ which, 
coming into direct contact with the throat and lungs, 
is certainly calculated to weaken the otherwise 
strong, and set up disease of one kind or another. 

The construction of the nasal organ is admirably 
and beautifully adapted to the purpose for which 
it is intended ; the many channels through which the 
air must pass before reaching the larynx and lungs 
temper and prepare it, warm and filter it, pre- 
venting the sudden inward rush of the cold, damp 
air of our climate, which is so frequently the cause of 
coughs and colds, 

The cavities are lined with a thin skin called 
“ mucous membrane,” which is provided with innu- 
merable little hairs called “cilia,” pointing out- 
wards, and are ever swaying to and fro, performing 
the important function of purifying the air we 
breathe from those motes and particles which con- 
stantly float around, and which may, and do, convey 
the germs of disease. 

This fact has been commented upon by the late 
Dr. Tyndall in a lecture entitled “ Dust,” in which 
he expresses a belief that to these particles floating 
about in the air of great cities may be traced the 
origin of many, if not all, zymotic diseases, He 
also stated that with a “wad” of cotton wool held 
to his mouth and nose, he would not be afraid to 
go into the most fever-infected district of London. 

Respiration consists of two distinct acts, “ Inspira- 
tion” and “ Expiration,” in which the large muscle 
called the “diaphragm” plays a most important 
part. It forms the division between the organs of 
digestion and respiration, and is shaped like an 
inverted basin, being arched upwards; but when 
its muscular fibres contract during inspiration, it 
flattens and descends, thereby increasing the capa- 
city of the chest and giving additional room for 
more air. Accompanying this descent of the dia- 
phragm, there should follow an expansion of the 
ribs laterally. The general shape of the ribs is 


conical, being, like the lungs, broad at the base 
and narrow at the top; they are attached at the 
back to the vertebra, and in front to the breast- 


bone, with the exception of the bottom four, which 
are attached only to the vertebra, and are called the 
“Floating Ribs,” one end being quite free and un- 
attached. The lower ribs are capable of free expan- 
sion and contraction, and this action may be carried 
on ad infinitum, without the slightest fatigue, pro- 
vided there is no resisting medium in the shape of 
belts, corsets, or tight clothing. 

These two processes combined—i.e., the descent 
of the diaphragm and the expansion of the ribs 
laterally—constitute the correct method of inspira- 
tion. 

Nine persons out of ten, when asked to take a 
deep breath, will draw in the abdomen, raise the 
shoulders, and bulge out the upper parts of the 
chest. The pressure upon the short ribs (which are 
incapable of much or easy expansion) is consider- 
able, and an effort is necessary in order to raise the 
collar-bone and shoulder-blades. The chest walls 
are forced upwards, causing fulness and congestion 
of the organs situated at the root of the neck, and 
altogether a most uncomfortable and straining sen- 
sation is experienced. Voice production under such 
conditions is very difficult of accomplishment, and 
gentle and easy expiration, so important to singers, 
is rendered well-nigh impossible. Need I say that 
this is the incorrect way, and is condemned by all 
authorities who have given any study to the 
subject? 

By the correct method there should be no raising 
of the shoulders, and the ribs, being free at the 
base, will expand without the slightest effort, as is 
also the case with the diaphragm, lungs, and the 
soft surrounding parts. No inconvenience what- 
ever will be experienced, and voice production, 
either in speaking or singing, will be found easy of 
accomplishment and unaccompanied by any tremolo 
or other uncomfortable sensation. 

The bellows, or lungs, are two large sponge-like 
substances, situated in the cavity of the chest. The 
only entrance to them is through the windpipe, 
which at its lower end branches off into two larger 
tubes, called the “ Bronchial Tubes,” one for each 
lung, which divide and subdivide somewhat like the 
roots of a tree, gradually growing smaller and 
finer, until they end their ramifications in the micro- 
scopical air cells of the lungs. 

Like the ribs, the lungs are widest at their base, 
and it must be apparent that we shall get the 
greatest breathing power where they are broadest 
and capable of containing the greatest volume of air, 
and where all the surrounding parts are soft and 
yielding, rather than at the top, where they are nar- 
rowest, and the surrounding parts stiff and hard to 
move, 

By the correct method we get: first, the maximum 
quantity of air, and second, the avoidance of un- 
necessary pressure upon the upper organs of the 
chest and throat, which must be absolutely free and 
easy if voice production is to be carried on com- 
fortably. Belts and straps, such as men and boys 
frequently use, instead of the ordinary brace, should 
be avoided, as interfering with the free action of the 
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diaphragm, and consequently detrimental to good 
breathing. 

For the same reason the modern corset used by 
ladies to improve (?) their figure is very objection- 
able, and when tightly laced most effectually re- 
verses the beneficial effects of deep breathing, inter- 
feres with the natural action of the vital organs, 
and intensifies the evils of collar-bone inspiration. 

Why do people imagine they can improve the 
outline of the form which God has given them? A 
study of classic art at any of our sculpture galleries 
will prove that small waists are not the artist’s ideal ; 
they are, indeed, a deformity when out of propor- 
tion to the breadth of the shoulders, and not only 
is Nature’s beautiful outline distorted and de- 
formed, but all the internal vital organs displaced, 
and the seeds of anemia, indigestion, and im- 
paired health generally, most effectually sown. 

If our young ladies would only take more exercise 
in the open air, and at the same time give their 
lungs full and free play, we should have fewer pale 
faces and delicate constitutions; and I will only 
add that, for singing purposes, constrictions of any 
kind—corsets, belts, or bands—which prevent the 
descent of the diaphragm and interfere with the 
natural action of the vital organs, materially in- 
crease the difficulty of good voice production. 

The larynx is that prominence in the throat which 
we can both see and feel, and commonly called 
“ Adam’s Apple,” and all vocal tones proceed from 
it. It is a great fallacy to suppose that the voice 
can come from either head or chest; the sensation 
of tone may seem to proceed from elsewhere, as in 
the case of the ventriloquist, who, by a skilful 
management of his voice, and also by playing im- 
mediately upon the imagination of his audience, is 
able to deceive them, and to make them believe 
his voice is proceeding from some part of the room 
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remote from himself ; but this is not so, every sound 
being produced in his larynx, and there alone, his 
art being simply a deception of the sense of hear- 
ing, even as the conjurer’s is a deception of the sense 
of sight. The larynx, being situated in the neck, 
and above the protection of the clothing, is subject 
to the variations of our climate from without, as 
well as from within, and many persons entertain an 
unreasonable prejudice against wrapping up. 

A light silk handkerchief tied round the throat 
will prevent the contact of cold air, and act as a 
preventive against colds and coughs. 

The practice, so prevalent in choirs, of sucking 
sweets is to be condemned, as anything with a 
foundation of sugar will thicken the saliva and ren- 
der good vocalisation more difficult. 

If any help be needed to moisten the throat, a 
potash pellet, or a piece of borax the size of a pea, 
will be found useful. All lozenges containing 
cayenne, peppermint, or such like, act as irritants 
and do more harm than good. 

On leaving a heated room, keep your mouth shut 
and breathe through the nostrils; this simple de- 
vice will save many a sore throat, especially if the 
voice has been much exercised, as in such a case the 
throat is more or less in a state of congestion, and 
just in a condition to contract a cold, if the damp, 
raw air is allowed to play freely upon the parts. 

The hygiene of the vocal organs is perhaps the 
least understood of all the organs of the human 
system, but with the advance of science and 
general knowledge, we may reasonably hope and 
expect that this state of things will pass away, and 
that all voice-users will consider it an absolute 
necessity to make themselves thoroughly conver- 
sant with the laws which regulate the development 
and preservation of the organs of speech and 
song. 
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Echoes from 


the Churches. 


A copy of ‘Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 


winning paragraph in this issue was sent by Mr. A. E. Button, 


METROPOLITAN. 


BERMONDSEY.—A sacred concert, consisting of 
Mr. A. Berridge’s cantata, “ The Love of God,” as 
a first part, and a miscellaneous second half, was 
rendered under the efficient conductorship of Mr. T. 
E. Wade at Rouel Road Congregational Church on 
Thursday, May 23rd. The choruses were very 
effectively sung by an augmented choir, assisted by 
a small band and organ, the latter presided at by 
Mr. J. W. Brummitt (organist of the church). Miss 
Lydia Prescott, Miss May Willby, Mr. Harold S. 
Smets, and Mr. F. S. Turney were the soloists, while 
the second half of the programme opened with a 
Bach “ Prelude and Fugue” by Mr. E. W. Partridge 
(organist of S. Norwood Congregational Church). 
Goss’ * The Wilderness,” Darnton’s “In the begin- 
ning,” and Minshall’s “I heard the voice” were also 
effectively rendered. Miss Frances Lake, G.S.M.. 
sang two sacred songs with great care and clear 





enunciation. Mr. Wade is deserving of great praise 
for the care bestowed upon the choir, which was 
well balanced. 


HAMMERSMITH.—On Tuesday evening, May 2ist, 
at Albion Congregational Church, Gaul’s sacred 
cantata “Ruth” and selections from the works of 
Handel, Mendelssohn, and Barnby were excellently 
rendered by a choir of forty-five voices. In the 
absence of Miss Selina Quick, through indisposi- 
tion, Miss Annie Lawrie at very short notice sus- 
tained the part of Ruth, and in the second part of 
the programme gave Liddle’s “ Abide with Me” with 
great effect. Miss Kate Hemming (contralto) and 
Mr. Harold Sale (bass) were also very successful in 
their solos, the “ Harvest of Tears” (Sparrow) and 
“Les Rameaux” (Faure). Miss Gertrude Bailey 
presided at the piano and gave a splendid perform- 
ance of Mendelssohn’s “Capriccio Brilliant.” Mr. 
Arthur Hill, organist and choirmaster of Oaklands 
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Congregational Church, Shepherd’s Bush, gave 
valuable help at the organ, and was very successful 
in his organ solo. Mr. C. G. Bell, organist of the 
church, conducted. ‘The concert was in aid of the 
Organ Fund. 

HIGHBURY HILL.—The Sunday-school celebrated 
its thirtieth anniversary on Sunday, the 16th ult. 
Rev. W. Stevenson preached to the children espe- 
cially in the morning, and the President-elect of the 
Baptist Union (Rev. J. R. Wood) addressed the 
parents more particularly in the evening. The 
music arrangements were in the hands of Mr. Robert 
A. Kingston, who was again successful in working 
the children’s singing up to a point of excellence, to 
quote the speech of the superintendent at the annual 
meeting, “seldom reached before.” The hymns 
were from Selection D, issued by the NONCON- 
FORMIST MUSICAL JOURNAL. Mr. Berridge shared 
the duties of organist with Mr. Ernest Darke, and 
the brightness was further enhanced by a couple of 
violins and a cornet, played by Miss Eva Newton, 
Miss Violet Coward, and Mr. Plumbridge. 


MILDMAY.—An organ recital was given by Mr. 
Fountain Meen in the Wesleyan Church on May 
23rd. His programme included selections from the 
works of Silas, Guilmant, Bach, Salomé, Smart, 
Wolstenholme, and Hollins. Miss Fanny Palmer 
was the vocalist. The choir sang two anthems. 


ROTHERHITHE.—On June 3rd, at Albion Street 
United Methodist Free Church, a very successful 
sacred concert was given by the choir from Rouel 
Road Congregational Church, Bermondsey. The 
first part of the concert was taken up by Berridge’s 
cantata, “Love of God,” the lady soloists being 
Miss Edith Potter and Miss Lydia Hopkins. The 
second part was of a miscellaneous character, with 
solos and anthems. The soloists were Mrs. Brum- 
mitt and Miss Bourne. Mr. Brummitt accompanied, 
while Mr. Thomas E. Wade was the conductor. 


PROVINCIAL. 


LoNnG Eaton.—The Sunday-school anniversary 
in connection with the Congregational Church was 
held on Sunday, May 19th, 1901, when Prof. H. F. 
Sanders, of the Congregational Institute, Notting- 
ham, conducted the services. In the afternoon he 
gave an address to the children on “ Nature is mother 
to the weed, but only step-dame to the flower.” The 
special pieces rendered by the choir and scholars 
included compositions by well-known composers, 
Arthur Berridge, H. Ernest Nichol, A. Linwood, and 
J. Sanderson all contributing. The opening piece 
after the usual congregational hymn and prayer was 
A. Berridge’s “ Children of the Heavenly King.” The 
fourth verse, “ Lift your eyes, ye sons of light” and 
“Fear not,” were very pretty. The solo in Linwood’s 
“Creation’s Song” was taken by Miss Gertrude 
Taylor, and was nicely sung. “ Happy Little Chil- 
dren” was next sung by the very little ones, who 
followed the words “ We have hands to serve Him” 
by a little action. Arthur Berridge’s “ Love of Jesus” 
was generally liked, and is certainly a beautiful 
anthem. The solos were all creditably sung by Mrs. 
Dabell (soprano), Mrs. Milner (contralto), and Mr. 
A. E. O. Scott (bass). “Come, sing with holy glad- 
ness,” a choral march by A. Berridge, was taken 
after the address, and was followed by “Lead us, 
Heavenly Father” (J. Sanderson). The congrega- 
tional hymns included “ At the name of Jesus” (St. 
Albans), “Praise my soul, the King of Heaven” 
(Regent Square), and “Father of love and power” 
(Trinity). Mr. A. E. Button trained the children 


with the help of Miss Taylor. Mr. A. C, Harris pre- 
sided at the organ. The collections for the day 
amounted to £22. 

MANCHESTER.—Mr. J. W. Turner, organist and 
choirmaster of Moss Side Baptist Church, has re- 
ceived the offer of a similar position at the Higher 
Broughton Wesleyan Church, Manchester. There 
were forty competitors. 

OSWESTRY.—Dr. Reynolds opened the new organ 
in the Presbyterian Church, built by Messrs. Abbott 
and Smith. Miss Lalla Parry and Mr. D. Jenkins 
were the vocalists, and Mr. Bertie Ollerhead the 
violinist. The crowded audience much enjoyed the 
musical treat provided for them. The annual 
Psalmody Festival was held on Sunday, June oth, 
and was conducted by Mr. D. Jenkins, Mus.Bac., 
Mr. J. H. Ollerhead presiding at the organ. The 
singing was excellent throughout the day’s services. 

OUTLANE (near Huddersfield)—On Sunday, 
June oth, the anniversary services in connection 
with the Wesleyan Sunday-school were held. Morn- 
ing preacher, Mr. H. Mitchell, of Greetland ; after- 
noon and evening, Rev. H. Tregoning, of Milns- 
bridge. The music at the afternoon and evening 
services was as follows: Solo, “ Angels ever bright 
and fair,” beautifully rendered by Mrs, Gee, fol- 
lowed by the chorus, “ Then round about the starry 
throne” (Handel), and “Give the King thy judg- 
ments” (Roebuck), the solo, duet, and quartet parts 
of which received an effective rendering from Miss 
P. Boothroyd, Mrs. Scott, Mr. J. Gee, Mr. T. S. 
Shaw, and Mr. J. W. Pilling, to all of whom the 
highest praise is due. The Sunday scholars were 
under the conductorship of Mr. Eli Pilling. Mr. 
J. W. Batley presided at the organ. The evening 
service was brought to a close with the usual ren- 
dering of Handel’s “ Hallelujah” by the scholars and 
choir, in which this school lost none of the glory of 
former years. 
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New Music. 


NOVELLO AND CO., BERNERS STREET, W. 


Prelude, 1s.; Interlude, 6d.; Postlude, 1s.; three 
pieces for the organ. By Percy E. Fletcher. They 
are easy; the second one is dainty, and the third 
vigorous. Suitable for pupils. 

Nocturne in B minor. By E. H. Lemare. 2s. A 
cleverly written piece which in capable hands would 
be a very effective work. 

Contemplation. By E. H. Lemare. 2s. Another 
excellent composition needing much taste in execu- 
tion. 

Ballade, for vioiin and pianoforte. By W. Handel 
Thorley. 2s. Violin players will find this a very 
useful addition to their repertoire. 

Chanson de Matin, for pianoforte. By Edward 
Elgar. 1s. 6d. A charming little piece. 

The Rival Flowers. By Kate Boundy. 1s. 6d. 
An operetta for schools. The characters are Red 
Rose, Pink Carnation, Pansy, Daisy, Violet, and 
Cowslip, but other flowers are included in the chorus. 
We can cordially commend the work to those need- 
ing something of the kind for school performance. 


ROBERT BRYANT, 48, ALDERSGATE STREET. 


The Primitive Methodist S.S. Hymnal. Edited 
by Geo. Booth, M.D. ; the harmonies revised by Dr. 
H. Coward.—This is the third $.S. Hymnal that has 
been issued by the Primitive Methodists since 1862. 
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The book has been very carefully prepared, and in 
the capable hands of Dr. Coward the music is safe. 
Many new tunes have been written specially for the 
work. There can be no lack of choice of hymns, as 
there are no less than 601 in the book. To some of 
these several tunes are given. Several of the Sankey 
and similar tunes find a place, which will please 
some, while others will probably think their exclu- 
sion would be an improvement. As a whole the 
book will no doubt prove useful. 


HENRY FROWDE, LONDON. 


The Music of the Church Hymnary and Psalter in 
Metre: Its Sources and Composers. By Wm. Cowan 
and Jas. Love.—The object of this interesting work 
is to supply information regarding the sources and 
composers of the music of the Church Hymnary. It 
is divided into two sections—historical and _ bio- 
graphical. To those interested in the history of 
hymn tunes the volume will prove of great value, as 
the information is fairly full. 


WEEKES AND CO., 14, HANOVER STREET, W. 


Harvest Praise. By Percy E. Fletcher. 1s. 6d. 
This is a short cantata suitable for harvest festivals. 
There are solos for tenor and bass. The choruses 
are not beyond the powers of an average church 
choir. Orchestral parts can be hired. We can com- 
mend the work. 


LEONARD AND CO., 311, OXFORD STREET, W. 


Would that my Heart were there. Song by A. H. 
Behrend. 4s. A pleasing and easy song. 

An Ocean Lullaby. Song by Angelo Mascheroni. 
4s. Expressive and tuneful, with some very grace- 
ful bits in the accompaniment. 

Souvenirs de Pesth. Danses Hongroises, for the 
piano. By Frederic Mullen. Three numbers are 
before us, all of them pleasing and showy. 

Divertissement, for piano. By Angelo Mascheroni. 
A drawing-room piece which, if played well, will be 
effective. 

Marche Triomphale, for organ. By Leon Cas- 
tellan. Broad in style, but not very original in idea. 

Offertoire in G, for organ. By Ed. S. Mills. 3s. 
Moderately easy, with a popular flute variation as a 
middle movement. 

Grand Processional March, for organ. By Emil 
Bernhardt. 4s. A good, bold march. 


C. VINCENT, 9, BERNERS STREET. 


The Orpen Loft. A new publication likely to 
prove useful to organists. “The Flight of the Soul” 
is very effective. 
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Co Correspondents. 


ADAGIO.—(1) Quaver equals 74. (2) Yes. (3) 
The organist, certainly. 

W. J.—The position is a difficult one. Tell your 
soprano in a kindly way of the complaints made. 
That may have the desired effect. Unfortunately, 
some ladies—especially those connected with the 
officials—don’t know when their voice has gone. 

AMATEUR.—The organ ought to be got for about 
£450. 

The following are thanked for their communica- 
tions: W. T. S. (Newcastle), W. J. (Camberwell), 
T. D. (Hull), E. R. M. (Newport), E. E. (Perth), 
F. S. G. (Diss), E. F. (Kendal), A. P. (Brighton), 
S. S. (Cardiff), T. R. (Aberdeen), E. W. A. (Cork), 
M. T. (Ipswich), W. A. (Walsall). 





Nonconformist Church 
Organs. 
NODDFA BAPTIST CHAPEL, TREORCHY. 


Great Organ. 


1. Double Open Diapason . 16 feet 58 pipes. 
2. Open Diapason aan ee ft 
3. Stop Diapason a os 
4. Gamba ... ae oe & SS ee 
5. Harmonic Flute 4 os 
6. Principal ee. ee 
7. Fifteenth vee lise ee ee 
8. Mixture (three ranks)... ie fT) aa 
g. Trumpet re ave SR? yg BE gs 


Swell Organ. 


1. Lieblich Bourdon 16 feet 58 pipes. 
2. Open Diapason ane aE 
3. Rohr Fléte a i Ee GE ag 
4. Salcional ~ We ee oe ee 
5. Voix Célestes § mols, 
6. Principal an “us Ge Sia shO ss 
7. Mixture (three ranks)... fi aa 
8. Cornopean bad Big Cire 
9g. Oboe a” So 
10. Clarion ... , “f og 40 ae ee Ue 
Choir Organ. 
1. Stopped Diapaso ... 8 feet 58 pipes. 
2. Dulciana aie baa athe. oe 
3. Fee eis pan ste 7 "SE," te «4 
4. Flageolet se vans) Sedge ae 
5. Clarionet o 8 Biss 


Pedal Organ. 
(CC to F, 30 Notes. 
1. Open Diapason ... 16 feet 30 pipes. 
2. Bourdon ... sa SO gy 
3. Violoncello (by 
pneumatic trans- 


mission) ... <0) TOE gs AE ae, OO DOO 
4. Trombone ... el Oe aes 
Coublers. 


. Swell to Great. 

. Swell to Choir. 

. Swell to Pedals. 

. Great to Pedals. 

. Choir to Pedals. 

Tremulant to Swell. 

Double-Acting Pedal for Great to Pedal Coupler. 
Three Composition Pedals to Great Organ. 
Three Composition Pedals to Swell Organ. 
Tubular Pneumatic Action to Pedal Organ. 
Case of pitch pine varnished. 

Front pipes decorated in gold and colours. 
Patent Hydraulic Engine, with specially con- 
structed Engine Bellows, with Square Drop Feeders. 
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Necidental. 


A LITTLE rustic, after gazing in the window of a 
music shop for some time, went in and said: 

“’Ow much is that pianer in th’ corner?” 

After the shopkeeper had recovered from his 
shock he answered : 

“Forty guineas, my boy.” 

The urchin pulled a long face and said: 

“Well, give me a ha’p’ny whistle, please.” 
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3 Nearly 20,000 Purchasers 


W. POULTON’S I 


WONDERFUL 


Pianos and Organs 


Are the BEST and CHEAPEST. 


Special Offer to Readers of 7he WNonconformist Musical Journal. 











W. P. undertakes 
to send this high- 
class Organ, Car 





HIGH-CLASS 


Karn 
American 






riage Paid, to near- 
est Station, within 










0 200 miles, 
rgan. 
Height, 6 ft. 1 in. F 7/6 i 
Length, 4 ft. or P 
Solid Walnut Case. . iniiiiisinsiioos_) First Instalment. 
11 Stops. J Sie ee 
4 Sets Reeds. es and 
Patent Divided ees oe ee 7 /6 Monthly 
Octave-Couplers. [qn ——————— | 
afterwards. 


Tone like a Pipe- 
Organ. 







Total Cost, 






; Special Cash Price 





















£13 5 0 
AHO | 4 - 
! or 7/6 Monthly. gl R., Nett Cash, 


Total Cost, £13 6 0 £11 11 0 


CARRIAGE PAID TO N AILWAY STATION. 


56-PAGE ILLUSTRATED CATALOGUE, 
Just Published, containing the best value i in the World. Werste for One To-day, POST FREE. 
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he: I CAN SAVE YOU SEVERAL POUNDS IN 
THE PURCHASE OF A SINGLE INSTRUMENT. 
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ORGANS 


BY 


STORY & CLARK 


AND 


ANN ARBOR. 
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For particulars and prices apply 


STORY & CLARK ano F. KAIM & SOHN, LTD., 


, 67, BERNERS STREET, LONDON, W. 


THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription : 6/6 per Annum, post free. 


Volumes I., II, IIL, and IV, Price 13/6 each. 
List of Contents sent on application. 
VOLUME wW. 





















September, 1900, contains— 


November, 1899, contains— Marche Solennelle. James Lyon. 
ames Lyon. November, 1900, containe— 
qonterp Big - Cc. Darnton. . Eventide. John A. Meale, A.R CO. 
Meditation, Arthur Berridge. Bon thout Words. Bruce Steane. 
January, 1900, containes— James Lyon, 
P, Attwater ir. ea L.R.A.M. 
torte oe Te ‘Smiuh he. January, 1901, contains— 





Intr: ipdpetion and Variations on “Moscow.” & H. Smith 








March, 1900, contains— 3 st 
Allegretto tn G. Valter ae kay esa even 1901, containe— 
e. ’ , 
Evening Melody. J. P. Attwater, F.R.C.O., L.R.A.M. Luther's Hymns ¥ with th Variations, / is _, Berridge. 
mri 1900, containse— Angelia Voices. jal poasekys eS 
ugue. St — 
PB. Fugue, Bruce Steane. Introduetion and Variations on “Durham,” E. H. Smith, FRCO, 
ce st H. Smith, F.R.C.O. Abbey mee, introducing “ Tallis Canon.” J.A. Meale, A:R.C.O 
July, 1900, contains — ‘ July, 1901, contains :— 


Charles Darnto 
Andante Graz eo. eee Sudan” 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





Introduc on, § and snd Allegro. Cuthbert Harris, Mus. Bac. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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class Organ, Car 
riage Paid, to near- 
est Station, within 


HIGH-CLASS 


Karn 
American 
Organ. 


Height, 6 ft. 1 in. 
Length, 4 ft. 
Solid Walnut Case. 


200 miles, 


For 7/6 


| First Instalment 






11 Stops. a anid 
4 Sets Reeds. 
Patent Divided a 7/6 Monthly 
Octave-Couplers. : 
afterwards. 


Tone like a Pipe- 


Organ. 
Special Cash Price or, . 
or 
A110 | 
or 7/6 Monthly. gg wa. Nett Cash, 
a £11 11 0 


Total Cost, £13 5 0 


CARRIAGE PAID TO NEAREST RAILWAY STATION. 


56-PAGE ILLUSTRATED CATALOGUE, 
Write for One To-day, POST FREE. 


Just Published, containing the best value i in the World. 


gag- 1 CAN SAVE YOU SEVERAL POUNDS IN 
THE PURCHASE OF A SINGLE INSTRUMENT. 


~wvvvvY 


Show Rooms—GREAT BRIDGE, WEST BROMWICH. 
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For particulars and prices apply 
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ORGANS 
STORY & CLARK |. 
ANN ARBOR. | 


STORY & GLARK ano F. KAIM & SOHN, LTD, = 


67, BERNERS STREET, LONDON, W. 


THE ORGANIST’S 
y MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


Volumes me © IIL, and IV., Price 13/6 each. 














0 List of Contents sent on application. 
VOLUME wW. September, 1900, contains— 
November, 1899, contains — Marche Solennelle. James Lyon. 
Contemplation: James Lyon. November, 1900, containe— 
Andante Religioso, C. Darnton. . Eventide. John A. Meale, A.R C.O, 
Meditation, Arthur Berridge. Song Without Words. Bruce Steane. 
0 January, 1900, containe— Cantilena. James Lyon. 
Rercease, P, erga F. re os O., L.R.A.M, = 
Rarcaus ea sah So i January, 1901, contains 


Introduction and Variations on “Moscow.” & H. Smith 
nenatite 1900, contains— R.C.O 


Andante con moto. Bruce Steane. 
Allegretto in G. soe Porter. March, 1901, contains— 


pe, Bruce Steane. 





Evening Melody. J. P. Atwater, F.R.C.O., L.R.A.M. Luther’s Hymns with Variations. A. Berridge. 
A i 1900, contains— Angelia Voices. J. A. Meale, A.R.C.O. 
EE. Prelude and Fugue. Bruce Steane. May, 1901, contains :— 
F. gue, Bruce Steane Introduetion and Variations on “Durham,” E. H. Smith, F.R.C.O, 
Melodie. Ernest H. Smith, F.R.C.O. Abbey Chimes, introducing “Tallis Canon.” J.A. Meale, A.R.C,O 
July, 1900, contains — ‘ July, 1901, contains :— 
NT. Introduction and Allegro. Cuthbert Harris, Mus. Bac, Andante Grazioso. Charles Darnton, 
Abendlied. Bruce Steane. The Wedding Morn. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 








PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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WILLIAM NOBLE & SONS, 


Organ Builders, 


6, RICHMOND GARDENS, LONDON, W. 
Factory—119, Holland Park Avenue, W. 


TEeRMS.—We guarantee entire satisfaction to all parties concerned, or forfeit all claims upon us for payment. 
Organists are respectfully invited to call and see fof themselves the class of Materials and Workmanship in our Instruments, as we have 


alwa\s some Organs in course of construction. 


TUBULAR PNEUMATIC A SPECIALITY. 


Tunings, Rebuildings, and Cleanings in all Parts of the Kingdom. 





CREAT VARIETY, LOW CASH PRICES. 
HIRE PURCHASE SYSTEM. 
WM FREE. 


CoS 2 


JOHN C.MURDOCH&CESL? 


loch nos 91 & S32FARRINGDON R® LONDON.E.C. 
4 ND BRANCHES. 
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(CASSON’S PATENT.) 
(LNHLVd S.NOSSV9) 


The “POSITIVE” ORGAN is entirely superseding the American 
Organ and Harmonium in 
Churches, Chapels, Mission Halls, Schools, etc. 
BECAUSE 
x, No reed instrument can properly accompany the human voice. 
Nothing but an organ pipe can produce organ tone. 
3. No reed instrument can possibly imitate organ tone, 


4. The tone of the “Positive” Organ is produced 


entirely from real organ pipes. 


Prices from &’75 to B250. 





Gives on a Single Keyboard the effects of Two 
Manuals and Pedals. Transposes. 


Organs for the Colonies and Foreign 
Missions in all Climates a Speciality. 


Organs of Two or Three Manuals and Pedals, on 
Casson's “Grand” System, 
Double the Resources of others of their size. 


The “POSITIVE ” ORGAN co., Ltd., 
8a, Berkley Road, Chalk Farm London, N.W. 
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* PIANOS « ORGANS 


© FIRST-CLASS INSTRUMENTS 


.) 

S AT LOWEST RATES FOR CASH. 
@ Send for List and Special Offers, 

® «Musica JouRNAL,” 29, Paternoster Row, London, E,C. 
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ELLAMS 


Duplicator |: 


(PATENT SELF-RISING.) 
Gives more copies and better copies in 


HAND and TYPEWRITING 


than any other apparatus, besides being easier 
to work. 


SEND FOR PRICES AND SPECIMENS. 


oe 


Used by H.M. and Foreign 
Governments. 






and others 


for making 
> Service Lists, 
Notices, 
ee a ee 


ELLAMS DU PLIGATOR CcO., 


12, King Street, 
LONDON, E.C. 








The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charles W. Pearce and 
Dr. Charles Vincent. 


Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 


Up to 200 superic, 


The original is written or drawn on opm 
Write for price list and spgif 


THE AUTOCOPYIST CO., 


Printed by Haze.t, Watson, & Viney, Lv., Logdon 
MusIcaL Jou t/a, F 













Jet Black Copten of MUSIC, Writing, Drawings, etc., reproduced from one 
original a to Lithography. 


per, with very fluid ink, using any kind of pen. 


Mall and see the apparatus in operation, 


Victoria Street, London, E.C. 








; and Published at the Office of Tue Nonconrormist 
Row, London, E.C, 
















